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Description: By studying in Russia from 1976, Kyllénen avoided the tendencies toward
serialist modernism that were taking root in his native Finland among composers of his
generation, and immersed himself in the more tonally based Soviet post-Shostakovich
aesthetic still current there, which was more in accord with his own Romantic,
communicative temperament and adherence to rich harmony and eloquent melody. Thus it
is that his early symphony has more than a little in common with the previous generation
of Finnish symphonists - Sallinen for instance, and to some extent, Aho. The energetic
and colorful concerto (the composer’s own instrument) recalls Khachaturian, and
acknowledges the solo instrument's Latin American background. The first movement is
decisive and tough, the second a Sibelian atmospheric nature tone-painting, leading to a
high-energy finale. Lichtenthal is a tone-poem related to the location of the Brahms house
in Baden-Baden, and opens with a decisive and massive Brahmsian motif which sets the
stage for a powerful and impressive orchestral dialogue, intriguingly colored by elements
absorbed during the composer’s travels in South America, though the overall felling of the
work is a central-European massiveness, the atmosphere more of the Black Forest than
the Rain Forest. The Concerto Grosso is a contemporary take on the Baroque form, with
orchestral soloists (including percussion) in lively discourse with the orchestral group, as
in the other works here in an appealing tonal idiom strongly reminiscent of Shostakovich.
Matti Rantanen (accordion), St. Petersburg State Academic Capella Symphony Orchestra;
Alexander Chernushenko.
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KYLLONEN Symphony No. 1. Accardion Concerto No. 1. Lichtenthal. Concerto grosso, op. 65 » Alexander Tchemushenko, @
cond: Matti Rantanen (acc); St. Petersburg St Academic Capella SO + ALBA 256 (80:31)

Timo-Juhani Kylionen (b. 1955) is not the only compoeertohaveplayedmeaccordion, theispmbablyﬂ\eoniyonetohave
an academic degree in it. HewascertamlymeﬁrstforeignsmdentevenohaveaconcenatmeMoseoWConsewabrydug@eﬂ
entirely to his works, a concert that included his then brand-new First Symphony, written while he was a student there.

That Symphony (1985-86), the oldest work on this recording, is worlds away from the mainline of Finnish music being
composed in the period 1970-90, as represented by, say, Joonas Kokkonen or Aulis Sallinen. It has something of the dark,
brooding, quaﬁtymoﬁenassodanewim Russianmusicofﬂmpost—Warpetiod.mmmepamdiBone movement begin with
a declamatory opening section built around a recurrent chordal motif. A shorter, more lyrical, central section leads to the third,
which combines material from the first with parts of the second. Depending uponone'sstarﬁngpoim.misisaveiyconservaﬁve

3 piece, but,itiswell bujlt and worth hearing.
Thejumpof15years'tomeAmmdionConceno(2000-01)isnotasgreatasonemightimagine. still the wind-

dominated orchestration and, in the first movement, the accordion mostly articulates often-angry chords. The second movement
gives the accordion several moments of a socpewhat Hindem_itheap lyrical solo and leads directly into a short third movement

mtmmwmmmwmmwwﬁw ylidnen does. the solo instrument to the
tangoesque clichés one might expect (8ithough the ear occasionally still half-hears . ! will i tHiSibce or not
dependsuponwheﬂwerornotyourmemesoloinsrumontRantsnengavetheﬁrst of it, and | cannot imagine it
being better done.

Lichtenthal (1998) is described asa'symphonicpoem.'mdopenswimwhatone now hears as a typical Kyllénen statement:
twodtordstewibemehamonbmwmbeeprmd-Jnmism.ahmng minor third. This is brooding music and
has the same heavy quality of the previous pieces, within a more widely varied orchestration. In some ways, though itis a
conservative piece, itisord;estrallyﬂ'nemostfullyrealizadonﬂ\edmOfmepiecashem.misisMomlwouldmodﬁketo
hear ingthe concert hall.. ) ]

The one-movement Concerto grosso (2002) is the youngest piece on this disc. The orchestration here is a bit lighter and,
ﬂ\oughﬂnnotesmenﬁonHandel.mecomposerwhocomesﬁrsttouﬁndls.pemapsunsurprisimw, Bartok. The concerted
instrsments i ‘P te,.and '*‘\'kf _-q:x,gmeirsaysinglyand together. On the evidence here, Kylinen's

nshort.thisisatthdive.eamsstmusicofak’md.Maps,tohavebeenexpededofmeonewhosmaiedinmeSoviewnbn ?
the early 1980s. Kylidnen has been much performed in Finland, partly because he was an independent voice, moving east, !
one might say, when other Finnish composers moved west. But it is surely also because his music is good, solid work, and |
can hardlyﬁnaginebehrpeﬂomancesdmmlracommendmisdiscgenemlly. and especially to those who would like
to explore a different voice in modern Finnish music.

g -FANFARE: Alanp Swanson

+ 1o mtent IMtamadrilalhum aroun=5&name id=6710&name_role=1 Sivul/2
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“lI BELIEVE THAT GOODNESS holds the world
together. Through music I seek beauty in chaos; I
want to communicate positive energy.’ It is with
these words that Timo-Juhani Kyllénen (b.
1955) expounds his mission, his musical credo.
Bur despite having this highly optimistic mission,
his music covers the entire emotional gamut. It is
steeped in powerful, often dark-hued moods, and
his expression ranges from absorbed meditation to
lively, fast-beat rhythms.

Kyllénen was something of an unknown quan-
tity when he first arrived on the Finnish music
scene with a concert of his works at the 1986 Hel-
sinki Festival. Before that he had studied in Mos-
cow (unusual for a Finn), not only composition
bur also the accordion and orchestral conducting.
Initially, some claimed to detect Russian strains in
his melodically rich, atonal idiom, but his stylistic
scale has proved to be both broad and varied.

Music for musicians

Kyllsnen has personal experience as an active
musician, first as an accordion player and subse-
quently a choir leader and conductor, and this no
doubt explains why musicians have always liked his
works. His music has also found its way abroad,
so that in addition to Finland he has had profile
concerts in such countries as Brazil (Santos,
Sao Paolo), Peru (Lima), Germany, Israel, Treland,
Sweden, Russia and the United States (New York
and elsewhere).

“Musicians in different parts of the world have
shown an interest in my music and made sugges-

4 HIGHLIGHTS @ 1/2011

Kyllbnen's music

covers the entire

emotional gamut

tions,” he says. The fact that Kyllonen speaks seven
languages fluently makes it easy for him to estab-
lish international relations. But languages also
inspire him as a composer. “I'm fascinated by the
way the melodic lines differ from one language to
another. Maybe that’s one reason why I like vocal
music.”

Kyllonen's own instrument is the accordion,
and among his main works is the Accordion
Concerto ) of 2001. He wrote it on the ini-
tiative of his former accordion teacher, Matti
Rantanen — one of the most highly-respected
Finnish masters of that instrument — and it is
strongly marked by vibrant rhythms, sometimes
with a hint of Latin-American colour. Other
major instrumental works by Kyllénen include
two Symphonies (1986, 1997), the symphonic
poem Lichtenthal o) (1998), a Concerto grosso
for violin and orchestra (2002) and a wealth of
chamber music.

Vocal music in many moods

Kyllénen's broad scope is clearly evident in his vocal
music. He has composed for all kinds of choral
line-ups: children’s choir (such as Three Alleluia
Songs), female choir (e.g., the Sea Suite), mixed
choir (e.g., Ciclo para coro mixto) and a few works
for male choir. The weightiest example of his reli-
gious music is the five-part Missa Festiva (2008)
for soloists, choir and orchestra. Representing
a rotally different world is the large-scale “erotic
song cycle” Amor Vivus (2007) for baritone and
orchestra exploring the feelings of sensual love.

Timo-Jubani Kyllonen’s stylistic scale has proved to be both broad
and varied. This is clearly demonstrated in his vocal music, which
ranges from the religious Missa Festiva to the “erotic song cycle”
Amor Vivus and his recent monologue opera, Tango solo.

Opera is another of Kyllénen's interests. The
Book of Kings, a family opera, was premiered in
2009 in Cadiz in Spain and has since been per-
formed in Finland, too. His third, most recent
work in this genre is a monologue opera, Tango
solo, first heard in Espoo, Finland in January 2011.
Based on a text by the Peruvian writer Maritza
Niifiez now living in Finland, it is set during the
military dictatorship in Argentina and tells the
fate of a lonely woman, Nicole.

“T was immediately fired by the text,” says Kyl-
l6nen. It would be wonderful to get the work per-
formed in South America, but it’s not just Latin-
American, it’s global, too, and topical, because
the same thing is happening even today in lots of
countries.”

Accompanying the soprano is a chamber en-
semble that includes an accordion. Setting the
beat from time to time are lusty tango rhythms.
Kyllénen has not, however, borrowed ideas from,
say Piazzolla, and has instead dived straight to the
roots of the tango, the milonga. The tango element
is not just a colourful veneer but an integral part of
the world of the opera and Nicole’s fantasies.

“The tango element is in a way woven into the
music of Tango solo, and it is only one element of
the work,” Kyllénen stresses.

KIMMO KORHONEN

See Timo-Jubani Kyllonen’s homepage at
www.timo-juhanikyllonen.com
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Recension Musik

Om att finna
barnet inom sig

KAMMAROPERA

El Libro de los Reyes.

Musik: Timo-Juhani Kyllénen.
Libretto: Maritza NUnez. Re-
gi: Ossi Koskelainen. Musi-
kalisk ledning: José Luis'Lo-
pez Aranda. Scenografi och
drakter: Taina Relander. Ljus:
Pietu Pietidinen. Video: Pa-
co Rodriguez. | rollerna: Ju-
ha Kotilainen, Reetta Ristima-
ki, Janne Sundgvist, Mika Ni-
kander, Juha Hostikka, Jyri
Lahtinen, Pedro Miguel Calvo
Duran, Yolanda Romalde, Her-
manni Rask, Wilma Kivinie-
mi & Viktor Vansen. Hyvinge
orkester.

Finlandsk premiar i Sellosa-
len 5.11.

M Ibland kan det 16na sig att
talmodigt bida sin tid och 1a-
ta saker och ting ha sin gang
for att pusselbitarna skall fal-
la pa sina platser. Sa t.ex. med
Timo-Juhani Kyllonens och
Maritza Nufiez kammarope-
raprojekt El Libro de los Rey-
es ("Konungarnas bok”), som
tog form redan i borjan av
90-talet for att via olika me-
tamorfoser och perioder av
stiltje slutligen segla i hamn
i Andalusiens vackraste stad,
Cadiz.

Som tatdragare i kulisser-
na finner vi, férutom alla de
markvirdiga sammantréaffan-
den som Kkallas livet, bl.a. ett
nyinstiftat kulturutbyte mel-
lan Finlands Madridinstitut
och staden Cadiz samt det
fruktbara samarbetet mellan
naggande goda helsingforsis-
ka musikteatergruppen Kap-
sikki, Camerata del Gran Te-
atro Falla och Amanda (Asoci-

Aladdin och

den underbara
ampan
Dramatisering & reg| stian Lindroos
Langd 2 h med paus
» Aidersrekommendation
idag L1500 5 & och uppat
M1BOOWS. . -_fontasiu,tigspra-
md 911 K.10.00uts. Aande, spinnande och
000 K100 e e
on 1111 K. 10.00 “Det i dnen gdng
to 1211 . 10.00 strdlande..."(HS/SV)
k.. 18.00

“Pyasen or barnvanlig (1as;
inte skrimmande)” Hb/BE-G

Ungaleatemn

Finlands &ldsta barn-och ungdomsteater
9, 02630 Esbo Bilj. 12/9€

tin 09 8620 8200, www.ungateatern.fi

Qilta@®Teatern
| - W, Georgsgatan 30

acion Musical Andaluza).

Efter den bejublade urpre-
midren i mars i ar var det nu
dags for finldndsk premiar i
Sellosalen med hela den ur-
sprungliga ensemblen, minus
orkestern, pa plats och visst
forstar man att den andalusis-
ka publiken var hénférd.

Det ar en farggrann och ge-
staltningsmassigt levande f6-
restéllning, dir man med mi-
nimala medel uppnar avse-
virda audiovisuella effekter.
Kyllénens huvudsakligen fri-
tonala, inte sidllan om Benja-
min Britten minnande mu-
sik &r lattillgdnglig utan att
bli banal, ekonomisk utan att
bli torftig, Ossi Koskelainens
regi 4r malmedvetet ener-
gisk, Taina Relanders visua-
lisering lika enkel som sla-
ende och Paco Rodriguez’ vi-
deosnuttar i fonden fyndigt
kommenterade.

Saga kontra verklighet
Nuifiez mangfasetterade li-
bretto blandar ogenerat hogt
och lagt, komiskt och seridst,
vuxet och barnsligt och lyck-
as i sin stiliserade, stundom
smatt surrealistiska approach
pa ett ratt finurligt sétt balan-
sera mellan idealiserad saga
och grym och krass verklig-
het.

Den sagolikt flippade sto-
ryn handlar om kungen som
skall halla ett viktigt tal i Brys-
sel men inte hittar Konung-
arnas bok, férutan vilken ta-
let 4r en omajlighet. Detekti-
verna Holst och Pompi (ett
slags Helan & Halvan-figu-
rer) ger sig ut pa bokjakt och
stoter bl.a. pa en drkebiskop
som, i maskopi med forsvars-
och handelsministern, idkar
barnhandel.

Slutet gott, allting g
som i alla riktiga sag
nen, som i sina stum
sceniskt betydelsefi
ler agerar saval mete
konkreta barn, aterla
ter diverse forvecklis
ken men se, kungen
den inte mer; han he
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tt dock,
or. Bar-

na men
lla rol-
or som
nnar ef-
gar bo-
ehover
- funnit

barnet inom sig och formar
nu tanka fritt och vist.
Sensmoralen &ar kanske
snudd pa 6vertydlig, men det
ma vara en i 6vrigt sa sprud-
lande framstéllning forlatet.
Kapsikkiganget, samt de tva
spanska kollegerna, ar ett
sdllsynt védlsammansvetsat

kollektiv som skadespelar och
sjunger av hjartans lust, men
Juha Kotilainen maste #inda
fa en speciell eloge for en sa-
vl vokalt som sceniskt extra-
ordindrt stark insats som den
ambivalente regenten.
Hyvingeorkestern var fore-
domligt pa alerten under José

Luis Lopez Arandas sikra led-
ning och det enda egentliga ir-
ritationsmomentet var Sello-
salens alltfér grunda orkester-
dike, som ledde till att musi-
kerna skymde onédigt myck-
et av de sceniska skeendena.

Mats Liljeroos
kultur@hbl fi
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